Front console with Antiphonal division behind reredos

began operations on April 17, 1917. At that time,

Adolph C. Reuter had worked in the organ industry
for over 15 years and held supervisory positions at Wicks,
Casavant, and Pilcher. He had been meeting with area busi-
nessmen since the beginning of the year to organize his own
company. Before the end of the year, the new firm had in-
stalled its first organ at Trinity Episcopal Church in Ma-
toon, Illinois. This organ still plays weekly services and will
be featured in a recital this November—100 years and one
day after it was first used on a Sunday morning,.

T HE REUTER ORGAN COMPANY OFFICIALLY
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Our last anniversary article in THE AMERICAN
ORGANIST (March 1992) gave a detailed history of
the first 75 years of the company. For this issue, we
decided to focus our attention on the last 25 years.
Thus, the cover features our organ at the Cathe-
dral of the Immaculate Conception, Springfield,
[llinois, completed this past year, framed by pho-
tos of other instruments that we have installed
over the last two decades. A biographical essay by
JR Neutel, Reuter president, precedes the descrip-
tion of the Cathedral organ.

We invite you to visit Reuterorgan.com for addi-
tional information on our company and its history.

RONALD KREBS, Vice President

From the President

My time with Reuter began in January 1980, just
before my father, Albert Neutel, and Franklin
Mitchell assumed control of the company. I spent
the next six years working in the various aspects of
organ building throughout the shop.

In 1986, I moved to Memphis to become a sales
and service representative for the firm. At the same
time, [ was also asked to assist Franklin Mitchell
with tonal finishing of an organ we had installed in
Milwaukee. My experience with Franklin continued
as we worked on many other instruments over the
next eight years and I learned the art of voicing.
Franklin was a consummate organist and we spent
many hours talking about organ design and voicing.
A day of voicing typically ended with him audition-
ing what had been accomplished and revealing the
subtle nuances of color and blending he sought out
in the voicing process as he played.

My time with Franklin taught me how to truly
listen. For me, however, the art of listening was not
limited to the sound of pipes. The more time I spent
in the field in those early years, the more important it be-
came to me to ask organists and choral directors what they
expected of a pipe organ—right down to a stop-by-stop
analysis. These musicians continue to share their knowl-
edge and experiences with me and offer valuable insight
that continues to guide our work as stylistic approaches
evolve and technology advances.

In 1997, I returned to Lawrence to work alongside my
father and learn more about running the business. At that
time, my duties also included heading the Reuter tonal
department, and we decided to retire the concept of the
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Cathedral of the Immaculate Conception
(Springfield, IL.)

“tonal director.” For too long, and in
too many firms, the director was also
viewed as a dictator. I wanted our
company to listen to, and be chal-
lenged by, our clients.

While Franklin was the artistic side
of the organbuilding, my father was
the businessman. His business acumen
ensured that we would ultimately
achieve this landmark year. My father
was also a master at bringing out the
best in folks. Under his guidance, the
team was assembled that now leads
the firm into the future from a mod-
ern, spacious facility. Today, he is en-
joying his retirement in Florida.

Many of my conversations begin
with “what do you think of this idea,”
or “can we do this.” All our employees
know that thinking outside the box
often can lead to good things. When it
comes to tonal concepts, our motto is
the road is wide, bug, if wrong, the
tonal abyss is deep! This philosophy
has resulted in the signing of many
contracts.

While this narrative shares some in-
sight into what I want Reuter to be,
I want to commend and thank man-
agement and all the craftspeople—the
organ architects/designers, the folks
building the consoles, those who pour
the metal and make the pipes, the
chest builders, those who apply lac-
quer, the folks who assemble all the

APRIL 2017

components—who have shared their
talents in making Reuter what it is today.
Each day for 100 years, the willingness
and commitment to excellence by our
employees has set our company apart.

I also want to thank all our clients.
Every day brings a fresh adventure
and the ability to learn something
new. There are new places to see and
new acquaintances to be made. It is
an honor to work with you to the
successful completion of each project.
Dedicated to artistry and integrity,
we remain at your service.

JR NEUTEL

\

b

Gallery en chamade

The Cathedral Organ

The story of the new organ at the
Cathedral of the Immaculate Concep-
tion in Springfield, Illinois, is like
that of the building, one of renewal to
much better than new. The building,
dedicated in 1928 and featuring an
interior fashioned after Santa Maria
Maggiore in Rome, was meticulously
restored in 2009.

The core of the gallery organ began
its service in 1971 as Reuter Organ
Company’s Opus 1763, a three-manu-
al, 43-rank instrument built for the
Broadmoor Baptist Church in Jack-
son, Mississippi. The Broadmoor con-
gregation has since moved on to both
new quarters and worship style. Dur-
ing a hot summer week in 2015, the
organ was removed and loaded onto

two trucks to make its way back to
Lawrence for comprehensive renewal.
The Broadmoor organ reflected the
tonal priorities of an earlier time, with
limited 8'tone and an abundance of
upperwork. As we now prefer a tonal
design built upon strong foundational
tone, several modifications were done
to prepare the organ for its new pur-
pose at the cathedral. As is customary
in rebuilding organs of this period, a
new Great chorus anchors the ensem-
ble, with the existing choruses being re-
deployed and refurbished for secondary
roles. Colorful solo sounds were added,
including the restoration of four stops
from the cathedral’s 1928 Wicks organ.
A commanding new Trompette en
Chamade completes the gallery organ.

FROM THE CATHEDRAL STAFF

It was late summer in 2015 when | was
asked to serve on a committee for the pur-
pose of renovating or replacing the cathe-
dral pipe organ. My “yes” was instant. Our
committee of four quickly decided to re-
place the old pipe organ. Knowing we had
a specific budget to work with, the search
was on for a vintage instrument that would
meet our worship needs and become a
focal point for sacred music of all kinds for
the Cathedral community.

I'm delighted to say that the Reuter Organ
Company was able fo offer us a wonderful
used insfrument that needed a new home.
Ultimately, JR Neutel and his staff installed
an instrument that is nearly twice as big
as the organ that was replaced and offers
a much broader tonal spectrum than was
ever available before. The insfrument is a
fremendous success.

MARK GIFFORD
Inferim Organist and Director of Music

In 2009, our Cathedral underwent a
large-scale restoration. The project was a
great success, but lacking in one area: the
organ. | am so very happy that the Reuter
Organ Company was able fo finally supply
the “missing piece” in the Cathedral. The
instrument, and the service that has gone
with it, has met and exceeded all of our
expectations. The beauty of the Cathedral
church and our lifurgies is only enhanced
by this great work of the Reuter Organ
Company.

REVEREND CHRISTOPHER A. Housk, Pastor

Cathedral of the Immaculate Conception
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In addition, a small Antiphonal organ was renovated
and installed above the high altar. It is based on another
vintage organ, Reuter Opus 703. Originally built in 1946
for a Methodist church in Greensburg, Kansas, Opus 703
later served Trinity Lutheran Church in Beatrice, Nebras-
ka, from 1963 until 2014, when it was briefly used as a
residence organ. This truly ecumenical instrument can be
played from its own console or from the gallery.

The acoustic of this elegant building tends to favor low
and midrange frequencies over the upper ranges. The
strong treble qualities of the earlier instrument offer the
ensemble a clarity and definition, while allowing the or-
gan full advantage of the space’s qualities. The bass travels
gently down the nave, while the 8’ foundations build en-

ergy and bloom in the warm ambience. The finished in-
strument easily fills the grand space and effortlessly leads
a large congregation in song. There are abundant tonal re-
sources for convincing performances of the organ litera-
ture. Just as important, it offers many opportunities for
choral accompaniment, with complete, supportive cho-
ruses in each division.

The cathedral’s visual grandeur with its sympathetic
acoustic makes for a most uplifting setting. We are honored
to have been chosen for this important project, and we can
all look forward to generations of inspired worship and music.

WILLIAM KLIMAS, Artistic Director

Hear this organ on YouTube ar Tinyurl.com/htw47ff

Cathedral of the Immaculate Conception « Springfield, Illinois
THE REUTER ORGAN COMPANY

Four manuals, 48 stops, 59 ranks

MAIN CONSOLE

ANTIPHONAL CONSOLE

GREAT CHOIR
16 Geigen (Sw.) 16 Rohrflute
8 Principal 8 Prestant
8 Harmonic Flute 8 Rohrflute
8 Doppelflute (Solo) 8 Gemshorn
8 Bourdon 8 Gemshorn Celeste (TC)
4 Octave 4 Principal
4 Spillflute 4 Traverse Flute
2 Fifteenth 2 Spitz Principal
Mixture [V 15 Quinte
16 Double Trumpet Mixture III-IV
8 Trumpet 16 Tuba (TC)
8 Pontifical Trumpet (Solo) 8 Tuba
8 Tuba (Ch.) 8 Clarinet
Chimes 8 Pontifical Trumpet (Solo)
Cymbelstern Tremolo
Tremolo
ANTIPHONAL
SWELL 8 Principal
16 Geigen 8 Gedeckt
8 Geigen 8 Salicional
8 Gedeckrt 8 Voix céleste (TC)
8 Viole de Gambe 4 Principal
8 Viole Celeste (TC) 4 Spitzflute
4 Spitz Principal 2 Salicional
4 Hobhlflute 8 Bassoon
224 Nasard Tremolo
2 Blockflute
SOLO

1% Tierce

Plein Jeu [TV ERCeigol(Sia)
Oboe 8 Doppelflute

16
9 e 8 Harmonic Flute (Gt.)
8 Oboe 16 Double Trumpet (Gt.)
4 Clarion 16 Pont%ﬁcal Trumpet (TC)
8 Pontifical Trumpet
Tremolo

8 Tuba (Ch.)

Cover photos (counterclockwise from left): First United Methodist
Church, Mt. Pleasant, Tenn. (II/16); Maranatha Free Reformed Church,
Ancaster, Ont. (II/37); First Presbyterian Church, Philadelphia, Pa.
(IV/82); First Presbyterian Church, Lincoln, Nebr. (I1I/63); St. Matthew’s
Episcopal Church, Wilton, Conn. (I11/52); St. Francis Xavier Cathedral,
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PEDAL GREAT
32 Bourdon 8 Principal
16 Open Wood 8 Spitzflute
16 Principal 8 Salicional
16 Bourdon 4 Principal
16 Geigen (Sw.) 4 Gedeckre
16 Rohrflute (Ch.) 2 Salicional
8 Principal 1Y% Spitzflute
8 Geigen (Sw.) 8 Bassoon
8 Bourdon MIDI
8 Rohrflute (Ch.) MIDI
4 Choral Bass
4 Bourdon L
4 Nachthorn i Gefie.ckt
2 Waldflute Salfcmnal
Mixture II1 Voix céleste

8

8
32 Bombarde (prep.) 4 Principal
16 Trombone (ext.) 4
16 Double Trumpet (Gt.)

16 Oboe (Sw.)

Salicional
4 Spitzflute
2% Gedeckt

8 Trumpet (Gt.) 2 Gédeckt
8 Oboe (Sw.) 1% Spitzflute
4 Clarinet (Ch.) 8 Bassoon
8 Pontifical Trumpet (Solo) Tremolo
8 Tuba (Ch.) MIDI
ANTIPHONAL PEDAL PEDAL
16 Lieblich Flute 16 Gedeckr
8 Principal 8 Principal
8 Gedeckt 8 Gedecke
8 Salicional
4 Principal
4 Gedeckt
4 Bassoon
MIDI

Alexandria, La. (I11/48); Christ United Methodist Church, Plano, Tex.
(IV/90); First Presbyterian Church, Lawrence, Kans. (11/29); Cathedral of
the Blessed Sacrament, Sacramento, Calif. (II/24); St. Paul’s on the Green,
Norwalk, Conn. (I11/54); Sardis Presbyterian Church, Charlotte, N.C.
(I11/72); First Presbyterian Church, Virginia Beach, Va. (I11/69)
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